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Abstract

Home -- Discourse on Creation of Silk Screen and Ceramic Printmaking

The techniques of printmaking creation become diversified as time goes by and
there are more plates and techniques available for printmaking creation. In the gh
century, woodcut letterpress was developed for printing a large number of Buddhist
scriptures. Hundreds of years later in the Europe, an inadvertent discovery of a
blacksmith urged the rise and development of intaglio printmaking. In 1798,
lithography was developed in Germany for printing a large number of music scores.
In the 20 century, the rapid rise of porous plates made artists apply printmaking to
their creation. Ever since the serigraphic works of pop art master, Andy Warhol
(1928-1987), aroused public attention, serigraphic technique was widely spread and
accepted all over the world.

Afterwards, according to the records of the history of human civilization, the
constant improvement of graphic arts relies on graphic artists’ unceasing efforts and
new ideas of creation. Undoubtedly, the development of new techniques further
vitalizes graphic arts and provides learners and creators of printmaking with more
materials for using and inspires them to create. In addition, the development and rise
of new techniques certainly are the time-consuming and intellectual accumulation of
researchers. Apparently, new techniques are developed most because creators desire to
present some effects in their works, achieve the effects they demand, and seek for the
changes of techniques or materials of production. These changes enable creators to
make breakthroughs in their creativity and the effects presented and reach a higher
level of art expression.

Preliminary study on ceramic plates, silk screen, printmaking of glaze, and
creation of kiln-fired ceramic printmaking was initiated in the beginning of 2006. The
main motive of this study is to seek for more stable and sustainable printing materials
for producing graphic arts. Another characteristic of the creation of graphic arts is the
diversified colors and attraction produced by the overprinting of plates. Glamorous
colors can be generated and be used to present the visual diversity of colors by
blending glazes of different minerals with specific ratio and firing ceramics at
appropriate temperature for an adequate time. Based on these mains reasons, the topic
“Home - Discourse on Creation of Silk Screen and Ceramic Printmaking” was chosen
as the creation theme and creation method for present stage.

The discourse was based on the investigation of the creation direction at the

present stage and was divided into five chapters: Chapter 1 Introduction: presents the
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research motive and purpose of the study on the creation series, research scope,
research limitations, research methods, and explanations for definition of terms;
Chapter 2 Theoretical Foundation: introduces the “symbolization and aesthetics,”
“spiritual sustenance and intuitionism,” “influences of new art and creation
development,” and “influences of pop art.” Theories were used to proof the ideas of
creation and thread of thought to clarify the creation idea of this creation series;

Chapter 3 Creation Form and Study on Techniques discusses the ‘“serigraphic

99 ¢¢ 99 ¢¢

technique,” “printmaking of ceramic plate glazes,” “ceramic plate glazes and kiln
firing” to explain the execution process of creation; Chapter 4 Analysis and
Interpretation of Works discusses the “insights of topics” and “forms and techniques”
in chronological order of completion of works to demonstrate the creation spirit of
works; Chapter 5 Conclusion provides the review, contribution, and adjustable content

of this creation study and the discussion on creation direction in the future.

Keywords: Graphic arts ( Printmaking ), Ceramic plate, Silk Screen, Glaze, Kiln firing
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